In a small town near Portland late this spring (1984), a novel, 7,
Lathe of Heaven, was the subject of a hearing concerning its syj;.
ability for use in a senior high-school literature class. I took 3 lively
interest in the outcome, because I wrote the novel.

The case against the book was presented first. The man who
was asking that it be withdrawn stated his objections to the fol-
lowing elements in the book: fuzzy thinking and poor sentence
- structure; a mention of homosexuality; a character who keeps a
- flask of brandy in her purse, and who remarks that her mother
- did not love her. (It seemed curious to me that he did not mention

the fact that this same character is a Black woman whose lover
/husband is a White man. I had the feeling that this was really what
- he hated in the book, and that he was afraid to say so; but that was
- only my feeling.)
| He also took exception to what he described as the author
- advocacy of non-Christian religions and/or of non-separation of
- Church and State (his arguments on this point, or these point>
were not clear to me),

Finally, during discussion, he compared the book to junk food,
apparently because it was science fiction,

The English Department of the school then presented a car”

fully Prepared, spirited defense of the book, including statement®

o most
0¥ students who had read it. Some liked it, some didn’t like i ™
objecte ’

d to having it, or any other book, banned.
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Prc‘."fl eplacing free choice by censorship, "

Ny M
pole = e Tnstructional Materials €
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4Ny student
‘ the ateempe
an attempe o change

ommitree ( :
o f - - 2 )f [llc C v -4
(he motion to ban the book, the motion wag defe listric

five ‘I'he heanng Wis public and was condye
(} 2 - . . §

t cmocratic fashion. I did not speak, as
had spoken cloquently for me,

t voted
{tcd twenty votes
ted in the most open

and d [ felr the teachers and

dg_‘n s

Stu-

Cankish ;um‘cks ;flnl‘th‘cif;'c'CdUl'n t() read are common at present. When
hacked and coordinated by ()ffl,d.nl/-Cd groups, they become sinister. In
(his €35C, [ saw something going on that worried me a good ciml
hecause it did not seem to be coming from an outside pressure gmu‘)
wut from elements of the educational establishment itself: this was tlit;
povement to change poliey radically by insututing, or “clarifving,”
auidelines or criterta for the selection/elimination of books used in ;ﬂe
hools. The motion on which this committee of the school district
(ored was actually that the book be withdrawn “w/ile guidelines and poli-
s for the district are aorked our.” Those guidelines and policies were
the real goal, T think, of the motion,

Guidelines? That sounds dull. Innocent. Useful. Of course we have
w0 be sure about the kinds of books we want our kids to read in school.
Don'twe?

Well. do we? The dangerous vagueness of the term *euidelines and
palicies for the district” slides right past such questions as: Who are
"we™? Who decides what the children read? Does “we™ include you?
Me? Teachers? Librarians? Students? Are ﬁf[ccn—m—cightccn-ycur—olds
ever “we,” or are they always “they™? _
And what are the guidelines to be? On what criteria or doctrines are
they to be based?

dm‘}k" people concerned with schools 1
“reasing budgets, o provide good, sound foo
Nds, knm\'in,!; that for some students that's the only 1€

in Oregon 1y, with ever
d in the school cafete-

a4l meal they get
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he onfy books they read. Lo provide the besg: ¢,
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n the people who vote againse sehy gy ¢
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vLy,

pent books
students those are t

1]
agrees o that (¢ve | k‘xg,;:l_

one ) : Ay S8 .

But we don’tand we canagree on what l‘muks are the bes, And g,
fore what is vital is that we provide varicty, abundunce, pley,
O ‘ ¢ g

books that reflect one body of opinion or ‘dnurinc, not hooks ""er
group or seet thinks good, iu_u the broadest, richest range of i”!c!!-\":
.ruul and artistic marernal possible. . ) *

Nobody is foreed to read any ()‘.”' I'here is thae VEry imnpgr,.
right to refuse and choose an 21““}““"“-

When a bad apple turns up, 1tcan be m_kcn out of the by "
a case-bv-case, b”“k"hY'h““k basis—investgated, (]CfcndC(l' P“m-:
cuted, and judged, as in the hearing on my Lathe of Heaven, Ry ,;1_;
can't be done wholesale by using “guidelines,” instructions for cen.
sorship. There is no such thing as a moral filter that lets good Books
through and keeps bad books out. Such criteria of “goodness” and
“hadness” are a moralist’s dream but a democrat’s nightmare,

Censorship, here or in Russia or wherever, is absolutely anti-dep.
ocratic and elitist. The censor says: You don’t know enough to choose,
but we do, so you will read what we choose for vou and nothing ¢l
The democrat says: The process of learning is that of learning how
choose. Freedom isn’t given, it’s earned. Read, learn, and earn it

I fear censorship in this Uriah Heepish' guise of “protecting our
children,” “stricter criteria,” “moral guidance,”™ “a more definite policy”
and so on. 1 hope administrators, teachers, librarians, parents, and
students will resist it, Its advocates are people willing to treat others i
only as if they were not free but were not even worthy of freedom.

"Uriah Heepish: Behaving in the manner of Uriah Heep, a servile character in David Copperfield™y
Charles Dickens

Ursula K. Le Guin, born in California, is a prolific writer
best known for her science fiction and fantasy titles
young adults. She also writes poetry, children’s DOOKS:
nOvelt‘T" and short stories. A few of her over 30 titles inclu ¢
Going Out With Peacocks and Other Poems, Catwing>
Always Coming Home, Rocannon’s World, and
The Wind's Twelve Quarters.

for
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je Do you practise censorship on
th.at you think are inappropriate?
examples if possible.

o distinct

Parts, Whay
ther to ¢

evelop the

K. Le Guin bri
t counter-
issue of ¢

ng to
arguments
€nsorship with

ned to any recordings
€-year-old? Validate your

yourself, avoiding Materials
Explain your Position, giving

9. Media Censorship Survey Condu’ct a surve
. titudes toward censorship.You'll need to '

" that asks specific questions about the appropriateness
n?lrznsorship and the creation of guidelines. Find out which
;eiiia (movies, computer games, CDs,Web sites, TV sh.ows.
and so on) people think sh.ould be sgb]e?ct to-censors.hnp.
When your questionnaire is ready, distribute it to vi\nors
grades in your school and to teachers and pz;r;nts. tna );s:a
the findings. What conclusions can you make? ﬁp:gs yo
findings to your class using PowerPoint or overheads.

Y On community
draft a question-

175

izati ral
Literature Studies Organizational Pattern; T_herc-;- arc:t:::i G
iZi These organizational pa
ways of organizing an essay. il
a eriter construct a powerful argument. Here are
the most commonly used patterns:

ioati imilarities and
Comparison and contrast: investngatnon‘ ofsthe simila
differences between two or more thmigc e raller
Classification: division of a complex top
Categories . ing happens and
Cousge and effect: exploration of why something hap
what the results will be ‘ £ 5 situation or event in
Chronological order: examinauoc? of a
the order in which it occurred I S—
Definition: explanation of a series of key

: ay in which
Select the pattern that best dgscrnbuers Ct:;:;‘)f
“Whose Lathe?” is organized. Explain yo
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Check several dictionaries for defi.nitionsl of the term shprr Story. How

precise are these definitions? Which dgflnmun do you find the most_ugefu|7
In the following essay, student writer Peter Hung explores why it is not

that easy to create a definition that truly captures the essence of the short

story form.

zvmurgy (zi' mor jé) n. [ZYM (O) -
+ URGY] the branch of chemistry
dealing with fermentation, as in mak-
ing wine, ale, etc. While in college,
Mr. Budweiser got an “A” in
Zvmurgy 101.

There. It was done. The last entry
of my new, updated Dictionary of
the English Language, Thirty-Fifth
College Edition was finished. Even
I was impressed. It contained over
a billion lexicographical entries,
spanned a thousand volumes, and
would take up more than four
hundred feet of shelf space. Best
of all, it would be the first diction-
ary of mine to be bound in gen-
uine Naugahyde, which looks like
leather, but at 3 fraction of the
cost. Yes, I was impressed. I, the

o r———

e e e ——

'Noah Wehster- (1758-1843),
10 prepare the original edition of

296 = Pater Hung
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lexicographer’s lexicographer. I,
Webster.!

I setded back in my chair,
feeling quite content. But wajt—
something wasn’t quite righe,
something I couldn’t identify.
It was not unlike the insistent
buzzing of an invisible fly that is
trapped in a room and cannot
find its way out. Pensively,
I reached for a chocolate-chip
cookie from the plate of goodies 1
always keep on my desk. Eatit?g
helps me to think clearly, and 1n
my line of work you do a lot of
thinking.

“Ah, yes,” I mumbled through
cookie crumbs. I opened ‘hg
rough copy of Volume 768 a_“a
flipped some pages. Scanﬂl(;"n
page 393, I found what T wantct

e a

it

, ‘ £
American educator, author, and lexicographer. It took him 21 yea

An American Dictionary of the English Language.

-
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P (short” stip *) n. Baseball
}16 nficlder stationed berween
ond and third base 2 the area
. L--rcd by a shortstop. T hate
c‘f‘:;hi‘“' and I absolutely detest
::;;;ﬁﬂg shortstop.

ot straw (shore " stré ') n. The

Sh(l:ad Lcnd of a deal, usually obrained
‘hrough the process of drawing
suraws (sce draw straw) or through
ome other lottery system. Tom
got the short straw; he, out of
all the new prisoners at San
Quentin, would be executed
first.

[ had almost forgotten that I
hadn’t yet defined “short story.” 1
had left a blank space between
“shortstop” and “short straw,”
intending to fill it in later on. I
have a habit of postponing the
hardest terms, and “short story” is
as hard as they come.

I went to the kitchen, got
another plate of cookies, and
returned to my desk. Picking up a
pencil, I began writing.

short story (short ” stor* €) n. A
kind of story that is short.

Well, it was a start. But I had
0 be more specific. After all, the

| dictionary might be consulted by,

Y, a high school student who
Must write an essay defining the
short seory, People around the
orld depend on me to shed light
°Vall manner of topics, and I
MUStn’t let them down. I bit into

s
——— .

e —— .

a cookie an continued

shm"t Story (shore * geor ¢ On A
Kind of Story that is short (.i ¢
l(.mgcr than thirty i
simple plot
characeers,

no
Pages) with a
and no more than ten

Now that was more like it. |
rcwardcd myself with another
cookie, Munching steadily, |
came up with another ideq. [
grabbed Volume 359, turned to

page 410, and located the desired
entry.

Hemingway (hem'’ in w3 "), Ernest
1899-1961. U.S. novelist and
short-story writer whose WrIIting s
characterized by the use of shorr,
simple, declarative sentences (e.g.,
“Ad stood up,” as in “The Bat-
tler”). Two of his favorite themes
are man’s internal struggle (as in
“The Snows of Kilimanjaro™) and
trout fishing. Two interestung facts
about Hemingway’s short stories
are that “I'he Short Happy Life of
Francis Macomber” is thirty-five
pages long, and “The Light of the

~ World”

characters in it.

has more than ten

Hmp. This discovery was some-
what of a mixed blessing. Here
[ was reminded that the style of
the short story is simple, and
that its themes are man’s internal
struggle and trout ﬁshlr}g. Unfor-
as also reminded that

tunately, I w
ave more than

short stories can have -
ten characters and thirty pages.

PSS TR
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| erased mv definition and starred

again.

short story (short " stor @) n. A
kind of story that is short and deals
with man's internal struggle or
trout fishing: stylistically, it con-
sists primarily of short, simple,

such as

declarative  sentences,

“Ad stood up.”

This definition was, 1 felr,
lacking something, so 1 chose a
large molasses cookic from the
diminishing pile and shoved 1t
into my mouth. It had just the
right consistency and texture, but
not quite enough molasses. Just
the same, it cleared my head, and
I was able to delve into my mem-
ory for another appropriate refer-
ence. I pulled out Volume 299
and opened it to the night page.

Ellison (el " i sen), Ralph 1914— .
ULS. writer who won acclaim with
his novel Invisible Man. Also wrote
short stories of such as
“Batdle Royal,” in which a single
event serves to illustrate the strug-

note,

gle of black Americans against
ractal discrimination and mistreat-
ment. Ellison tends to use more
complex sentences than Heming-
way, as well as more adjectives,
adverbs, and similes to produce
vivid images; e.g., “The boys
groped about like blind, cautious
crabs crouching to protect their
mid-sections, their heads pulled in
short against their shoulders, their
arms stretched nervously before

298 » Potey Hung

them, with their f
smoke-filled air like gy, k“‘;ﬂ)
feelers of hypcrscmiti\'c Snuilsgfd
This couldn’t be happen;
Elhson and Hemingway Wcrcn,ﬁ‘
different as authors cap be, mi}
yet they both had produceq these
“things” that are Categorized
short storics. Despite an InCregs.
ing sense of vertigo, | swalloweq
my last cookie and turney g

another entry, this time from
Volume 745.

Salinger (sal ” in jer). J(erome)
D(avid) 1919- . U.S. novelist ang
short-story writer. Salinger blends
overtones of love and squalor in his
brilliant short story “To Esmé—
with Love and Squalor.™ He sepa-
rates the squalid part from the rest
by dividing the storv into two dis-
tinct sections, with completely
different settings and characters.
The structure is very difterent from
that of stories by Hemingway or
Ellison, which develop in a contin-
uous, unbroken manner.

I stared blankly down at my plate,
now devoid of goodies except for
a few crumbs. I licked up the
crumbs in desperation. My head
was fairly spinning, and I was, for
the first time in my illustrious
career, at a loss for words. “Getd
grip on vourself, Web,” 1 ff‘ld
myself. Putting down my pencil, l
got up from my chair, walked slow”
ly over to the couch, and sat dowh
heavily, feeling lost and bloated.



t

| asleeps DU

S

[ don’t know when T fell
ie I did, which was a
ood thing, because I tend to
(hink betrer when I am asleep
chan when T am awu!\'c, c:xccpt
when I'm cating cookies. So my
mind subconsciously mullcd' over
(he various ways ‘()f dcfm}n-g
wshort SLOry.” I~Icm1ngwuy, Ei-
son, Salinger, H-cmmgway, St}’l‘j"
imple, plot, Salinger, s}mrt, Elli-
son, complex, Battle oflfanows and
Squalor, J(erome) D(avid) Waldo,
character, theme, Ernf:st, earnest,
any earnest, some Salinger, every
Esmé, Royal Macomber, Short
Happy Story of Life, Love, and
Light of, dark.

Somewhere along the line, I
came to the conclusion that the

short story could not be defined,

for it was all these things and
more. It was strange, but I saw the
Short Story there. No, not the
spirit of the short story, or the
embodiment of the short story.

But just the Short Story there.
It was like a candle in the dark-
ness, or the flash of a firefly at
night, shining brightly and then
gone. Yes, it was gone. But that
moment of light revealed a part of
life that had gone unnoticed
before. Or perhaps had been
noticed, but ignored.

At any rate, it wasn't anything
you could put into a dictionary,
even Webster’s Dictionary of the
English  Language, Thirty-Fifth
College Edition. 1 woke up, no
longer at a loss, but still feeling
bloated by an overdose of thought-
provoking cookies. I returned to
my desk, erased my definition of
the short story, and began to write
again.

short story (short ' stor "&) n. A
section of a building that extends
from the floor to the ceiling and s
lower than usual in height. My,
that building has a short story!

Peter Hung was a senior at San Diego High School in
San Diego, California, when he wrote this story. After reading
alot of short stories, Peter concluded that this particular genre
s not easy to pin down. To make his point in an imaginative
8nd amusing way he shows us Webster—"the Iexicographer's
lexicographer"—struggling to define “short story” in an
updated edition of his dictionary.

The Short Story Defined ¢ 299
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I. Response

a. Peter Hung, the
Defined,” chose 2
and techniques cre
b. Did you like the
strengthened or wea
point of view.

c. Despite the lig
serious points it ma

student who wrote “The Short Stor
humorous tone for his essay. What dy :
ate the humour? Stails
humour? Do you think the humour
kened the essay? Give reasons for yo,

ht tone of this selection, what are the
kes about the short story?

5. Literature Studies Exploring Genre ls “The Short Story
Defined” more of an essay or a short story? In a group
develop a series of convincing arguments supporting th;e Vi
that it is an essay. Then develop other arguments suggestirleW
that it should actually be classified as a story. Present you.~g

arguments to the class.

3. Language Focus Definitions A good definition is short
precise, and easy to understand. With a partner, brainst’orm
three words that you will attempt to define. Try to choose
words that are not yet in the dictionary—good candidates
are ngciaity words related to a sport or hobby. Write the
definitions. How can you test the quality of your definitions?

4. Resef)rch and Inquiry Three famous short story writers are
mentioned in this selection—all of them male. Needless to
;::z', female authors could also have been inclu<-:|ed in this
N ;::i; (;c:ydxf:;:e a short story. Research two classic female
B ers, such as Kath.erine Mansfield, Toni Cade

,or Alice Munro, and write biographical entries simi-

lar to those the
aut : .
Salinger hor created for Hemingway, Ellison, and
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What Coloyy
Is a Rose?

.

As a Native writer there are always three questions I get asked
ad nauseail, whenever I give a lecture or g reading for 4 n(m:
Native dudl(.l.l(.(:-. Q}’lebtl()n one: “What do you feel about cul-
tural ﬂppropmtlonP My answer: “About the same as | fecl
about land appropriation.” Question two: “When you write your
plays or stories, do you write for a specifically Native audience
or a White audience?” My answer; “I’'m usually alone in my
room when I write, except for my dvmg cactus. So I guess that
means [ write for my dying cactus.” The final, and in my Opin-
ion, most annoying question I often get asked is: “Are vou a
writer that happens to be Native, or a Native that happens to be
awriter?”

I was not aware there had to be a difference. I was always
under the impression that the two could be and often were,
synonymous. But evidently I am in error. Over the past few
vears of working as a professional writer, I have slowly begun to
understand the rules of participation in the television and prose
industry in terms of this difference. It seems there is a double
Standard. Surprise, surprise.

[t is not uncommon, though deemed politically incorrect,
for White writers to write satires about Native PU)PlL quite
freely, pdrtzculdrh on television. Notice many of the “people
of pallor” script credits on such shows as North of 60 (w hich,
Aranted, does have one talented Native writer), Nosthern L. \p{)_

s that’s
7 (1 guess Il have to move to the North since ‘f]\w;}/ ¢ the
Where | | movies hike WAt
All Do ve), and n
the Native people live), ave Strong,

- s h

ODINE jzsgs or Dance Me Qutside. Al these ShOWS )
s} vV

(“'n“ﬁdbit Native characters created by non Native

NV :(2’
What Colour is 3 Rose? ® 73



.« should a Natve writer want to cxplnr_c the "
[Towever, hll . Aboriginal literary ghetto, immediately the f, ¢n
Lﬁ;)z;tunitiCS dry up. I;‘,-,dcnfl“,{'f_t‘hf; Ij(}‘“’(;‘rs Thar Be :;:
. cruel world have very Specilic 1eas of whag 4 Nuti\‘c
]hcan’t do. Only recently, a friend of mine subm

itte
3 1 W™ S ED = - a
anchology series in dey clopment, aboyy xiitiyc

world outsid
appear, and 0
there in the b
writer can and
story to a new ‘CB(‘} ivectivns
people, called 1he ]jf)l:’f ?;::an(m returned with an explanartiop th

His story "“th?l(’t :;L ‘;;my} wasn’t “Native enough” for thej, p“\:
the producers th’n;lﬁ, \irtcd a story to the producers, and during oy firge
poses. HW‘SCH ISIU )*n‘}‘ivcd a stirlring and heartfelt lecture aboye how
v chrlnﬁuccrr:u;vcrc determined to present the Native voice g4
zll:::l&l’c;itczﬁ{;ilnd ac’curutcly as possible, and how c:om.mfttcd thu were
to allowing us Native-types the chz_mcc to tell our storlcfs our wfz‘y. I was
then asked if T could cut the first eight pages of my twsllfjsgfcvcn-pagc
script. Oddly enough, they scemed puzzled by my sudden burse of
laugllltct:;-cc wrote an episode of Streer Legal and ac.cidenta_lly caught
a glimpse of a memo from the producer to a story edlltor asking hi.m to
rewrite the dialogue of my Native Elder to “make him more Indian.”
I guess as a Native person, I don’t know how real “Indyans” Falk.
Bummer. These are just a few examples of the battle Native writers
often face.

I hereby pose a question to these people who judge our stories.
I personally would like to know by what set of qualifications these
people examine Native stories. Is there an Aboriginal suitability quo-
tient posted somewhere? If there is, I would love the OppOrtunity to
learn more about how I should write as a Native person.

For a story to be “Native enough,” must there be g birch bark or
buckskin quota? Perhaps there are supposed to be vast
of moose running past the screen. Oh gee
enough. I momentarily forgot, moose do
with flying squirrels that have their own cartoon show.

Or rpaybc I's got be good writer like dem Indians whats W.P. Kin-
;c;l:la s;r:;zsxglzo;xvtm]tbii:‘(;lr;? l;:ira(;ly Indian I ever hears, but what the

On second thought, you never
this,

roaming herds
z, I guess I'm not Native
n’t herd, they just hang out

mind. I get headache trying write like
So what’s a wri

stories about non-Native people? It’s possi-
hance? I'm sure 1 could do it. I've learned
people really live from wat

. ching S
Children and Baywartch, & all those

ble, but will I be given a ¢
¢nough about how White
episodes of Married With
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[ brings us back t()'th.c Origing]

" he Native, or a Native thyg happen

ns iee? 1 think that the nexe time | g

— il CSZCP and important question: “Is .
y or white with black stripeg?”

s h. They’ll make that ingo 4 raci
" Just watetl- '

4 .
XY

o
Ihis H 4 Writer
: ; 510 be 4 (. ST Who

al question,

soriptwriter Drew Hayden Taylor h

| as written Th
glues which won the Canadian Ayt Ak

200tlegger
NOrs Assouation A\,r\/arcjwfor

A and Only Drunks and Chi/drerj Tell the Truth, which e
he Dora Award for most outstanding new play. Taylor alsom
writes €ssays and commentaries for Th

e Globe and pja;
The Toronto Star and This Magazine. el

|. Response
a. In your own words, state the “double st
Hayden Taylor is commenting on in his essay.
b. Taylor uses the term cultural appropriation.What does it
mean’ Give an example of a situation that could be described
as cultural appropriation.

c. What is the tone of the essay? Select three quotations that
provide good examples.As a reader, how did you respond to
this tone? Did it appeal to you? Do you think Taylor's
approach is effective? Explain.

d. Did you find Taylor’s anecdotal evidence convincing? Why
or why not?

andard” that Drew

!\J

Language Conventions Language Level “What Colour s 2
Rose?” is written in an informal, conversational style. ldentnfy
the specific techniques Taylor uses to create.this style, provid-
ing one or two examples of each. Pay attention to aspects
such as sentence structure, punctuation, and diction. Usimg a
conversational style yourself, write a paragraph t.hat.til ? -
about the advantages and/or disadvantages of using info
language in an essay.

Maks’ng Connections The title of Taylor’s ess?y iTi)’nE:matlt';
erary allusion to two famous quotations that a sc; o
word rose. How could you find out LS E;roés the title
Identify what those quotations m_ight be. Hﬁ‘:;'s essay! Are the
Of Taylor's essay relate to the main PO‘“taoe; Exnlin.
Quotations also appropriate to this message! =X]

70325
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“It s a terrible irony that as formal decelopimeny

seaches more deeply bito rain forests, deserts gy
i\'(}/{]/f)[/ (’”'Ui"()””i(}”ﬁ\‘1 1 f()/[(/{\‘ fo (/(".‘l./,.()_y f/]() 0”/11

d 0they

ultnres that have proved able to thrive in these

eNUITONIHCNTS,

[L.essons Froma
___Walk_in_a_Ram~EQrest\\

By David

Frovm CHOCO FOREST, COLOMBIA—
To most Canadians the name
Colombia conjures up images of
coffee. But to biologists, Colombia
is home to one of the richest
ecosystems on the planct, the
Choco tropical rain forest pinched
between the Pacific Ocean and
the Andes mountain range. It
extends from Panama through
Colombia to Peru.,

Chugging from Bahia Solano
to Utria National Park on the Jes-
frven, a wooden boat, I am accom-
panied by Francis Hall¢, a French

expert on tropical forests. Hallé is
famous for having created a huge,
pneumatic platcform that can be
erected on the canopy where
researchers can explore 600 to
800 square metres of the tree

Hall¢ points out the
cloak of trees extendin
water line.

tops.
thick
g to the
“The first thing peo-
ple do when they invade such a
virgin forest,” he Says, “is to clear

the rtrees

| along  the shore.”
I?cspm: the difference N vegera-
ton, the tree-coy

cred mountyins
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and pristine bays re
British Columbia.

Utria Nationa] |
formed in 1987 and covers 54 3,
hectares of spectacular forest. In,
heavy rain, I set off alone o walk
across a peninsular saddle alonga
thin path thatis a slimy ribbon of
red mud. Serpentine tree roor
coil along the forest floor to suck
nutrients from the thin topsoi
and anchor the immense trunks
in place. Though impediments
on level ground, the roots provide
welcome hand and footholds on
the steep hills.

In the forest, temperature
and light intensity immediately
drop. Thircy metres overhead
the canopy blocks out the Ski"_
preventing growth of the hea®
underbrush we think of as junglé
The steady rainfall is intcrccP‘efl
by foliage so the water d()c-""jh
pound onto the soil. Even thmlir
it has rained constantly, the Wit
in the creeks is crystal clear

The ground is licrered iy
leaves. In Canada, we k%5

mind me

Yark  wy

with
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< Jeciduous or evergreens,
W o the trees shed leaves
b ‘-Lumd. [lowever, instead of
yel! y SR form thick humus,
kﬂ”ldmiicklv become tood for
‘hcy‘ (‘l and .fungi and thus are
i“SC_L_T, {‘ back up into the forest
ecyciet
hiom‘JSS'
[t’s casy ' ;
heds Of thrgugh the trees with lie-
e vegeration o h.umpcr move-
ment. The noise 18 constant, g
cacophony of l)ll'/,lejlg, clicking,
ad humming of 1insccts and
frogs. Walking quietly and slowly,
eyces adapting to th.c shadows and
shapes, one begins to notice
movement that betrays a frog, a
putterfly, a bird. A cosmos of
complexity opens up.

Back on the boat, Hallé
informs me that “jungle” 1s a
word from India referring to the
ungle of secondary growth that
results after the initial forest is
cleared. It is an insult to call a
primary forest a jungle, he says.
He draws my attention to trecs
with spectal propertics—the hard
white “tagwa” sceds, six to a
cluster within an armoured shell,
that can be carved like ivory;
fruit trees; parasitic air-breathing
plants, liancs, orchids. But when 1
bring a sced or leaf, he often
admits he has no idea what it 1s.
When T ask how much taxono-
mists know of the species residing
N tropical rain forests, HallC
makes a pesture of furility and
'plies: “It's an impossible mess.”

}

fe tells me individuals of one

to walk along creek

Species are usually
apart and cach iy

CNL spectra of

spaced far
ay house differ-
el dssocrated species,
/ ¢ could be spene study-
ing the organisms in -
mectres while an
could rake
That’s the re
SO Vast.

a few square
adjacent section
another  lifetime,
480N our 1Ignorance is

. ”".l“é belicves  the fabled
dlvcr.sny within a tropical rain for-
CSt gives it its stability. When one
or a few trees are removed, the
O.Pcnin{-‘, in the canopy allows
light to rcach the forest floor and
stimulates a succession of plants.
Over time, like a small nick in the
skin, the opening is healed and
filled in. But remove a large sec-
tion of trees and like a mortal
wound, the forest cannot repair
itself.

Here a destructive parasite is
controlled because 1its target
species is not concentrated in an
area the way species are in tem-
perate forests. “There’s no need
for pesticides,” Hallé tells me,
“pecause the forest is too diverse
to allow an outbreak.” Similarly,
an introduced exotic species can't
explode like rabbits in Australia
or purple loosestrife in Canada
because there are too many pred-
ators able to attack them. So bio-
diversity is not just a dcscriptiv;
property of tropical .rain fcfr.csm, it
is the very mechanism of 1ts sta-
bilicy for survival.
World demand .
pulp continues to 1is¢ \\'l‘nl.c-
cannot dehver

for lumber

and
forest plantations
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wood of quality  or quuntt.ty.
That's why deforestation contin-
ues to claim the great forests of
the planct and threatens the
Choco.

The Choco is the traditional
home of perhaps 30,000 aborigi-
nal people belonging to three
main groups—Embera, Wannana,
and Cuna—who conunuc to live
as they have for thousands of
years, depending on the forest for
their food, medicines, and materi-
als.

From the airport at Bahia
Solano, we take a bus up the coast
to the village of El Valle, which is
populated by descendants of
African slaves who were brought
to mine gold more than 400 vears
ago. ‘We rent a dugout with a
motor and guide to take us up the
Boro Boro River. After about
three hours, we finally leave the
plantations, cleared fields, sugar
cane, and breadfruit trees to enter
primary rain forest. As the river
narrows, we drag the dugouts
across shallow riffles and around
fallen trees and logjams. At one
point, we unload the bogt and
sink it to push it under 2 huge log
blocking the river,

Night falls carly and quickly
in the topics and as th ]

e light
fades 7

S, we know we are stll hours

dcstination, the

dway from our

I8 WO merRy &t ano! i

FEmbera \flllzl§1L: of Bo

. i . ro B(H‘() .
the junction wieh

o i
© junc the Mug,,
River., Five hours after oy

we finally reach the SC;:';i::fjl”\
exhausted, wer, by c.\'hilur.?nt
by the adventure, lianxm(mk;.:ﬁd
MOsqUite nets are slung ;, ‘tlﬁ
any school, and we soon join ¢
frog calls with snores. e

Boro Boro is home fir &
four people living under ¢,
huts buil

<

1ghty.
Atcheg
ton supports two me
above the ground. The tin

o - ?'ClUSN
ter of buildings is SUrfounde
by small’ﬁclds of dumcsticatcd
pluntS‘. Llfeﬁ here revolyes around
the river for bathing, laundry
food, and transportation, A three.
hour hike up the Mutagy ends
at spectacular falls that drop 400
metres into a huge pool thys
is considered the source of life
and power in the river. The peo-
ple of Boro Boro fear the power
of the place and stay away. Only
the shaman goes to the pool to
perform rituals to ensure the
fecundity of the river and forest.

The villagers tell us they want
to keep their culture and way of
life. They have heard of proposals
to develop the arca, which one
prime minister referred to as
Colombia’s “piggy bank.” The
Pan American Highway, nearly
finished, was stopped only when
the minister of the newly formed

lreg




pt Minisery threatened
me

vion Ll it wasn't. '_1'hcrc are
;u ‘csl.‘v’,‘ruposgls to build super- |
2 )] ¢he coast, 2 networ.k- of |
"« (o link the ports to cities,
il “\;13‘;’ dams to deliver clectric-
il;‘owcd villages. The famil- |
v som of “development” by
r 00 , the resources of the for-
C‘[Fatt[ll:;iistiblc in Colombia too.
st ‘:«‘(ilr();nl)iﬁ’s forests, of which
(hoco is an importan.t part, ha-ve
he mOSE known bird species
(194 pereent of all t?lC world’s
cpown SPECICS f:ompmed to 17.6
orcent in Brazil gnd 15 percent
. Africa) and orchids, th; second
most amphibians, the third mpst
eptiles, and one of every_ﬁve
bats. This rich tapestry of living |
things is beyond any scientific |
comprehension and, if destroyed, |
will never be duplicated or recre-
ated. |
There are people who have |
had the knowledge and expertise |
o make a living from these |
forests for millennia, but their |
futures are as uncertain as the |
Iragile ecosystems that are their |
homes. The 1987 United Nations |
weport Qur Common Future stated: |
tis a errible irony thart as for-
mal development reaches more
deeply into rain forests, deserts !
ad other isolated environments, |
i‘t ®nds 1o destroy the only cul-
i-l.lr‘cs that have proved able to
thrive i these environments.”
Indigenous people through-

(‘jut ' v 5 %
~(Anlmmhxa are organizing to

H:SZT‘ e - . v :
Tincursions into their land. |

18|

In the Ch()co, OREwWA
formed O reprege he B
i present the lzml')(:rm
aunana, and Cuna, Bur ; v
coved O But in the
ent dlsummnns about
“hoca, the
, eople who  have
ays vccupled the foreses
scldom involved.

the future of the ¢
mdigenous i
alw
are

Phe predicament {
cated by an Afro(
ulation th

s compli-
-olombian pop-
la at outnumbers the abo-
nginal people by ten o one. After

cscapng slavery, they were able
to survive in coastal villages for

200 to 300 years. Lacl

00 <ing the
indigenous culture and knowl-
edge base built around the forest,
the blacks have eked out 4 living

and are desperate for the material
benefits of modern life.

In negotiations with the gov-
ernment, OREWA has included
Afro-Colombians as stakeholders
in the forest lands. But impover-
ished people are easy prev to the
blandishments of developers.

Promises of jobs, electricity, and
television tempt them to wel-
come roads and ports. To them,
the forest is a resource that can be
converted to monev. If we n
Canada haven’t been able to
resist the siren’s call of develop-
ment, why should pcople who
start out with far less?
Environmentalists in indus-
crial nations of the North are con-
cerned about the fate of tropical
rain  forests that have been
labelled the “lungs of the planet”
and the
versity.”

“wellsprings of biodi-
Here in Colombia, Laun

.lll. 0_; P:‘.E ‘:
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Americans demand o know why
they are expected to save the
forests when countries in the
Norch haven't protected theirs.
in the debate over vanishing
forests, the people who live in
chem are often forgotmen.
Travelling through the Choco
rain forest along mud rracks, onc
can’t help but wonder why mag-
nificent foreses like this are being
traded for squalid towns and vil-
lages of impoverished people and
of scrawny cattle grazing on bar-
ren hills. Is there no other way to
create incomc for thc hum;m rcs-

ccosymtcm?

According to Francis Hallé
there is. He has spent his life
studying plant growth in the
canopy of tropical rain forests.
When [ ask him whether we
know enough to cut down the
fikes of the Choco and regrow i,
he replies, “Absolutely not!” He
points out that a tree plantation is
not a forest and that rapidly grow-
ing species like eucalyptus or
pine imported from other parts of
the world seldom perform as
expected. Hallé says tdeas devel-
oped from northern temperate
torests are 1nappropriace for the
tropics, where vegetation and soil
arc completely different.

The secret 1o the restlience
and producuvity of a tropical rain
forest 1s 1ts tremendous variety of
living forms. As long as the f()i‘cst
ts intact, people can cut into it as
the indigenous inhabitants have

382 o Uavid Suzuky

tor thousands ol veqyy

angd
cut will heal, Bucar the of d the

Cmm g
Jarge, then ke o spider welb gy, ’

t
loses oo many threads,

th SVS.
tem collapses., ,

Throughout tropicy] Coup.
trics of Africa, South Americ
and southeast Asia, Hallg finds
sophisticated  human pr ‘(tch

called agroforestry (AF) thy, ha

sustained communities for hun.
dreds, 1if not thousands, of yegr
Flallé has obscrved carvings o
Indonesian temples depicting Ap
practices about A.D. 1000

AV requires  a profoun
knowledge of plants that can be
used for a variery of needs. Usefyl
plants are collected from intace
primary forests and dcliberatelv
planted 1n a surrounding AF
Buffer Zone. Herce one finds
small shrubs, medicinal plants,
parasitic lianes for rope and furni-
ture, and large trees thar yield
wood, edible leaves, and fruics.

Fifey percent of the biodiver-
sity present in the primary forest
can be found in an AF Bufter
Zone. In fact, says Hallé, it has
only been in the past century that
foresters recognized that the AF
Buffer Zone is human-crcath
and not a natural forest. Domest:
cated animals are grazed in the
Buffer Zone, where the huts l”l.d
villages are also located, The prr
mary forest remains intact to Pr-
vide new material during collect
ing expeditions.

Hallé says,
truc capitalists; their capitd

Ca

0]

are
¢ \Or()h)it"f"h l-‘



,,h)&:ical and it is constantly
muirs
SIS
ﬁ:(i\\iimerfC“[ A
| jronted with

“Uﬂ. jav harvest morce than they
hed ‘llr‘ ;‘;-\lic, sure tn the knowl-
Usutl ?thu‘t over time, the forest

when they are
an emergency,

10
[ e

\\'iil grow back. . .
Hallé’s description of agro-
forestry makes one wonder why 1t
n't being pushed cvgrywhere as
, qstainable alrernative to mas-
gve clearing of tropical forests.
m“é’s explanation 1s: “AF 1s
Jways Jocal and small-scale.
people are constantly coming out
of the villages with baskets of
fruits, vegetables, meat, and plant
products for trade or sale, but that
doesn’t vield the large and quick
profits  that governments and
multinational companies want.”
Since all uscful organisms are
harvested from the Buffer Zone,
the primary forest is protected
15 a priceless source of genetic
material. Communities practising

; ; - : - n 1936 $
Dr. David Suzuki was born in Vancouver, B.C., in 1936. He i

2w Usually, they live off

i, it

AF d()‘n"t need ourside help or

on theis ot e
c-tested indige-

nous kn()x\:chgc,

Hallé observes thar practition-
ers of AlY are alwavs women. Men
may be recruited to cut trees down
or lift heavy things, bur women are
in charge. He believes it reflects
women’s concerns with food and
children’s health. “Large-scale
monoculturing seems to be more
of a male impulse, while diverse,
small-scale ventures seem more
teminine,” Hall¢ says.

AL exposes the insanitv of
destroying tropical torests for a
one-time-only recovery of cash.
AF rests on the fundamental cap-
ital of nature, which, if protected,
can sustain communities and
ecosystems indefinitely. But that
flies in the face of the current sui-
cidal path of global econonmucs
that glorifies human creanvity
and productivity above all.

H

an award-winning scientist, broadcaster, and en\/imnmentmisi,‘
and Chair of the David Suzuki Foundation—a charity Concermea
with environmental issues. Suzuki is well known as the host of
CBC's science TV series, The Nature of Things, anctis ﬂ?’e(
author of over 30 books. He has received rmmergus a\.a.f"qms Isl‘c.n'
his work, including the Order of Canada, and is internauonaiy
recognized for his work in the field of ecology.
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1. Respoiise .

a. Create a map that would be a useiul accompanimen o
avid Suzuki’s essay.

gﬁ\j"lﬂlat did you !<sz/0W about David Suzuki before YOu reag
“) essons From a Wallk in a Rain Forest™ Summarize your
prior knowledge. Do you regard Suzuki as a credible com.
mentator on ecological issues? Explain.
¢. In point form, note the factual information about rajp
forests contained in the essay. What steps could you taje
to establish the reliability of this information?
d. Make a list of environmental issues (local, national, or
global) that interest you. Choose one of the issues and write
a brief explanation of why that issue is important generally,
and to you in particular.

T a0
- ORI S

2. Literature Studies Expository Writing The purpose of exposi-
tory writing is to convey information to the reader, but the
challenge is to keep the reader interested. Reread “Lessons
From a Walk in a Rain Forest” and note the techniques Suzuki
uses to hold the reader’s attention. Provide specific examples

of each technique. Did Suzuki meet the challenge of engaging
your interest? VWhy or why not!

3. Writing Fact Sheet In activity |.d above, you selected one
environmental issue of interest to you. Your task is to draft a
fact sheet covering that issue. Do some research to gather

e background information.
- Afact sheet presents key information about a particu-  Your fact sheet might pro-
- lar topic. issue. or organization. It provides concise vide some or all of the fol-

answers to hasic questions. Some fact sheets are written lowing: statistics, definitions,
- in point form, others in full sentences.

answers to frequently-asked
questions, predictions, graphs, maps, resource lists, and so on.

When you present your fact sheet, explain what was most
difficult about preparing it

4, Critical Thmﬁ(ing A critical thinker seeks out information

from a variety of sources before coming to a conclusion.ina
group, make a plan for obtaining additional perspectives about
rain forest management and preservation: then carry out that
pfan: What difficulties did you face in locating and analysing
the information? Based On your experience, develop five

g - - -.l . - - i
Ou:'dehnes or principles for obtaining and evaluating multiple
points of view on an issye.
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What did media guiu, Marshall MclLuhan, envision as a
" clagsroom without walls”? This article was written i 1957
How has our view of media changed? '

Classroom Without Wy

b
3if -

.

ssa ¥ b y M a vshal | M (T::[‘W
- iy,

It's natural today to speak of “qudio and visual aids” to tcaching, for
we still chink of the book as norm, of other media as incidengy), We
also think of the new media—press, radio, movies, T'V—gg MASS
MEDIA & think of the book as an individualistic form.

Individualistic because it isolated the reader in silence & helped ¢roqy,
the Western “1.7° Yet it was the first product of mass production,

With it everybody could have the same books. It was 1mMpos-
sible in medicval times for different students, different institutions,
to have copies of the same book. Manuscripts, commentaries, were
dictated. Students memonzed.

Instruction was almost entirely oral, done in groups. Solitary
study was reserved for the advanced scholar. The first printed
books were “visual aids”™ to oral instruction.

Before the printing press, the young learned by listening,
watching, doing. So, until recently, our own rural children learned
the language & skills of their elders. Learning took place outside
the classrooms. Only those aiming at professional carcers went ©
school ar all.

Today in our cities, most learning occurs outside the classroom.
The sheer quantity of information conveyed by press-mags
film-"TN"radio far exeeeds the quantity of information conveyed by
school instruction & texts. This challenge has destroyed the
mﬁompoly of the book as a tecaching aid & cracked the very walls
of the classroom, so suddenly, we're confused, baffled.

In this violently upsctting social sicuation, many teachers natt”

r;l“}' view the offerings of the new redia as et At cacher

e AUy ' A ’ . = |

dnE‘L'dlium(m' But this view carries no conviction to te studenl.

‘md a classice which wasnt 5 ) e

ata ‘\« ‘, J 2y R IF=N O T2 (.zl][(-’

ment. Nearly all ve asn't firse regarded as light o ot
sveany att vernacular works were so recarded until the

century, o

aiﬂ'

:‘S{'li]“' n}()\;ic . i » .4 Y l &
< . & S are - .. K » - { o1
2 ir¢ obviously handled with o degree of InSIE
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U Med; «

1aulfity at least C(}l)l'c.l] to the level permitted i

( vier’s H‘_f’”iv V & Richard IIT assemble 4 wealt

i kil which revea.l Shakespeare art 3 very
for the youns €0 CTNOY- .

The movie is to dramatic representation v

«cript. It makes available ¢ )
manuscrip i O many & at many times & places wh;
otherwise would be restricted to a few at few times & pl ”Il‘M
i 4 PR y places. The
novie, like the book, 1s a ditto device. TV shows to 50,000,000 simult
ne feel that ¢ TR o a
“COHSW Sor ded e leu.c of experiencing a book is diminished
by being extc‘:n ed to man}: minds. This notion is always implicit in
¢ ' 43 .
the ph.rascs mass media, mass enterainment’—useless phrases
obscuring the fact 'F HAT English itself is a mass medium. Today we're
beginning to realfze that the new media aren’t just mechanical
gimmicks for creating V.V0rlds of Wllusion, bur new languages with new &
unique powers of expression. Historically, the resources of English have
been shaped & expressed in constantly new & changing ways. The
printing press changed, not only the quantity of writing, but the charac-
r of language & the relations berween author & public. Radio, film,
te guag P
TV pushed written English towards the spontaneous shifts & freedom
of the spoken idiom. They aided us in the recovery of intense aware-
ness of facial language & bodily gesture. If these “mass media” should
serve only to weaken or corrupt previously achieved levels of verbal &
pictorial culture, it won’t be because there’s anything inherently wrong
with them. 17 will be because we’ve failed to master them as new languages i1
lime to assimilate them to our toral cultural ﬁe-rzz‘dge. . —
These new developments, under quict analytic survey, }zomk .
asi ’ for the classroom. When the printed book firs
pisia atratagy of GUIEES S dures of teaching, and created the
appeared, it threatened the ora prOCCd U;e; aking his S;m text, his own
; / it. Instead of making i text,
classroom as we now know ! he student started out with these tools.
dictionary, his own grammar, the | languages. Today these new media
, several languages: : ) .
He could study, not ong<, butse 7 so: the procedures of this traditional
threaten, instead of merely reimn & ’thiq threat with denunciations of
: . y answe ' e 1 T i
classroom. It’s customary tf ffect of movies & 'V, just as the Conuf
the unfortunate character & etie N ‘e classroom. Tts sood &
- & rcjected from t
boolk was feared & scorne

; .t beside other kinds
bad f . form & content when carefully set
bad tfeatures 1n LOr

. 2 major asset to the teacher.
' i JId have become 4 mMajor as he teacher
of art & narrative, €O

n today’s textbooks,
h of scholarly & arris-

high level, YCtin a way casy

hat the book was to the

'—p—‘-‘.‘-—-‘.—-
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\Where student interest 18 ill{tlldfg’ Hlii:jfflﬁ;:iy focnsed i the o,
point al which to b(.i-lll the c}uU(LH"I‘(')‘Ij/(}’/“1."‘14 P/l‘ubl_unﬁ & in Crtizi!
1he celncationel fask is -"""f/ "_)”/.)'Im /)l‘()""'/{‘j .W'”.( (’”’:’ of /N’/‘t'ry)//'/m, /MW
deovlop judecment & discrinialion -a",‘///z. ()l(/lil(//“-)".sr)r/{l/ CNCrIey. .

Pew students ever acouire .‘iklll' m.unulyms of f‘lt'l"w%PiiPcrs, Feu
have any abibity o discuss u“n%nv;%' 'll"l}'61!l}£(fl"fl?" 1o be rzr//'nz/a;’:i
1’/1.\‘(‘/‘f/i/l'l/;f//f}l.!i abont ordinary affairs & formation is the marf |
cated mai, o

I misleading 1o suppose there’s any basic difference bety ¢,
education & entertainment. Thss distinction merely relieves peoplp ¢ ﬂxn.
responsibility of Tooking into the matter. J75 fike setting up a f/i.s'/jm/f;?
heraeen didactic & lyric poetry on the ground that one tcaches, the (‘ni,m;
pleasces. However, it’s aleays heen true that whatever pleascs teaches More
cifectively.

of an ‘.

(Merbert) Marshall MicLuhan was born in 1911 in Edmonton,
Alberta. He taught in schools and at St. Michael's College
of the University of Toronto, where he became director
of the Centre for Culture and Technology. McLuhan
is well known for his theories about the role of the
electronic media in mass popular culture. He prophesied
that printed books would become obsolete, killed off
by TV and other electronic information technology.

U i. Response

a. What is the thesis of this essay? What points in McLuhan’s
essay prove his thesis?

0. Is there any statement in this essay that you agree or
disagree with strongly? What is it? What is your viewpoint?
c. This article was written in 1957, before the introduction
of the Internet. How do you think McLuhan would have
f*esponded to the Internet? How would his essay change if

It were written today?

d. Examine the use of italics, capital letters, and symbols with-

In this essay. How does the typography the author has chosel
Lo use affect the reader? The essay’s meaning?
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e. Target audi

i
his purpose in addressing this audience? Whence is? What i
hink 507 How has he created 5 Voice 4 at makes yq,

or the general public. For exampl
qwentieth centuries in England, s
pamphlets and carried signs to
populace that women deserved
Germany in the 1930s, film doc
were used to spread propagan
the Nazi party.

Choose a time period and region and research how
media were used to persuade the masses. Speculate on
the effectiveness of the media for causing change or
educating people.

Alternatively, you could research the impact of one
medium—such as radio—on education, or on people
in general.

€ Nineteent
uffragettes Wearly

handed oyt
help Persuade the genery)
the right to vote. And in
umentaries and radig

da and build support for

. Media Choose a Format Produce a media work that will

convince your board of education to use media more widely
in the classroom. You could choose to design a Web page,
a print ad, a TV show, or a poster, for example. Your use of

language, visuals, and design should reflect your audience
and purpose.

Literature Studies Diction Examine the author’s choice of.
words and explain which of the following most aptly describes
McLuhan’s diction: formal, colloquial, abstract, concrete,

literal, figurative.

P e
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The Trouwble
With People

Essay by Vance Packard

)

I
/ Ularketers always encountered difficulties
in trying to persuade people to buy all the products their companies
could fabricate.

One particularly disturbing difficulty was the apparent perver-
sity and unpredictability of the prospective customers. Marketers
repeatedly suffered grievous losses in campaigns that by all
the rules of logic should have succeeded. The marketers felt
increasing dissatisfaction with their conventional methods for
sizing up a marker. These methods were known in the trade most
commonly as “nose-counting.” Under nose-counting, statistic-
minded interviewers would determine the percentage of married
Women, ages twenty-ane to thirty-five, in Omaha, Nebraska, who
said they wanted, and would buy a three-legg
mote than $249. |

The wouble with this
people mighe tell intervie
the people would actual
confronted with a three-

Gradually, manv
cious of three basie.
be logical,

ed stove if it cost no

approach, they found, was thatr what

wers had only a remote bearing on how

ly behave in g buying situation when

legged stove or almost anything cls
Perceptive marketerg
assumptions ¢
concerning the
cspecially customers,

First, they decide
they wane,

c.
began becoming suspi-
hey had made, in their efforts
predictable behavior of human beings,
d, you can assume that people know what

a5 s
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£ sty restectedd o e , ’ =L HEAT I CTS, 1T
! ningly rejected in favor of the old Lorrle cven b )
' TRty e % penpic

.ﬁm'C"“h“:h @ 1 :
“i' hadd favorcd 10 Intervicws,
who o

some markerers concluded, vou can'r -
gecond, Y s cd, vou can't assime people will
i you the trath about thew wants and dislikes even it rhee ko

T e vou are ¢ likelv t A o ey Know
chem- What you are mofe likely to gee, they decided, are answers that
\\1” pl‘()[ﬁ(..' . _ .
1 really sensible, intelligent, rational beings. One manascment

vy e hius concluded that accepting the word of 4 customer as

ot the informants in therr steadfast endeavor o appear o th
G dpDCdr fo The

\\‘(n‘[(l
consulttit
o what he W
, what he ot

ants is “the least rehable index the manufactirer cun have
teht to do to win customers.”

ol o v . .
‘The Adverusing Rusc.znch FFoundation took magazines to task for
asking pcoplc what magazines they read frequently, and naivelv accepe-

ing the ANSWETS siven as valid. "The people, it contended, are likely to
admit reading only magazines of high prestige value. One invcstiz;zm.r
suggests that if vou scriously accepted people’s answers vou n“lig%‘;c
asstme rhat Atlantic Monthfy is America’s most-read magazine and some
of the confession magazines the least read; whereas actually the con-

fession magazines in question may have twenty times the readership of

Atlantic Monthiy.

A brewery making two kinds of beer made a survey to find whar
kind of people drank cach beer, as a guide to its merchandisers. [tasked
people known to favor its general brand name: “Do vou drink the light

or the regular?” 1o its astonishment it found pcople reporting thev

drank fight over the regular by better than three to one. The wuth ot the

matter was that for years the company, to mect consumet demand. had
light beer. Tt decided

been brewing nine times as much regular beer as
Do vou drink

that in asking pcople that question it was in effect usking:
the kind preferred by people of refinement and discriminating taste, or
do vou just drink the regular stuft?

In another case the Color Rescarch Institute asked
sonal-loan companics. kEvery per-
L'he oruth was

14 group ot peo-

ple if they borrowed money from per
son said no. Some of them virtually shouted theiranswer. ’
t?m Al those seleeted for interviewing were people who were listed
the reeords of a local loan company as borrowers.

, Finalls, the marketers decided it is dangerous to assume that peo-
pic can be trusted to behave in a rational

Adeparument store that had become ske ,
One of its slowest-moving ite

way. |
: prical of the rationaliny ot
S (orras : Xy ot
isthmers tric imer MS W
tomers rried an experiment. f 3
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b - coorhbrushing habits offer a prime example tbehavior g §

Cgr BnatiiLin s As qonal, 1€ vou ask pcople why they brusgl

Ceeennely rrationih A - '
_ casp SCCIINELY 1 . ) VL PTG oe .
at k{ t ©of them will eell you that thetr mun purpose in doing
t{_xci ‘. 11‘4,&’ ‘ N ’ % 5 & e y‘ TR 2N s‘—' }] "-‘. i § e ¥ 8 e te Y
iy to get particles of food out of the creviees « f e L:E lm-vt“[h nd gy,
x\ ; e > } . . FRYE Y o VR ‘: e g 5 :
; 'nh:t decay eerms. Toothpaste producers accepted thiy U\Picilmmnn
p % LN R —_- - S s '
COt ) ! Ciuxmg Men
vho made a study of our coothbrushing habits, however, came
puzzle. ‘They found that most people brushed their teeth onee

and at the most pointless moment possil

gh -.(‘ 3 "_‘_,', ~
for many vears and hasced their sales campaigns on it \d

Pon 3
i a day
le in the entire TWenty-fo ..
: wiene standpoint. "That was in the :
hour dav, from the denral hygiene standpoin € e mornjy.,

: . =
iust before breakfast, after decay germs had had a whole night to v

K
on their teeth from particles left from supper—and just before the ¢,
sumption of breakfast would bring in a new host of bacteria.

One advertising ageney puzzling over this seemingly irrationy
behavior made a more thorough study of the reasons why we brush gy,
teeth. It concluded that we are motivated by differing reasons, based on
our personality. Some people, particularly hypochondriacs. are really
concerned about those germs and are swayed by a “decav™ appeal. (The
hammering in recent years on all the wondrous anti-decay pastes has
swollen the size of this group.) Another group, mostly extroveres. brush
their teeth in the hope they will be bright and shinv. The majority of
people, however, brush their teeth primarily for a reason thar has litdle
to do with dental hygiene or even their teeth. They put the brush and
paste into their mouth in order to give their mouth a thorough purging,
to get 1id of the bad taste that has accumulated overnight. In short, they
arc looking for a taste sensation, as a part of their ritual of starting the
day afresh. At least two of the major paste merchandisers began hitting
hard ac this appeal in 1955 and 1956, One promised a “clean mouth
taste” and the other proclaimed that its paste “cleans your breath while
it guards your teeth.” (More recently one of these pr(‘)ducts o0t iself a
new ad agency, as often happens, and the new
to the extrovert in us ¢

mentor began appealing
low went—.

Tt wrough the slogan, “You’ll wonder where the vel-
Good results are reported, which simply proves there 18
always more than one Way to catch a customer )
.. (. : 2 lr 24 F AS = ) :
" Bz{\szms.\‘ Week, in commenting on the often seemin
chavior of consumers, s
However, it m; i '
’g‘hl ;\.l;i,hlt made ins further poine: “Bur people do act with purpos™
. - behavior makes sense : i it ] its goal®
of people’s needs . cnse if you think about it in terms of its goat»
> NECds and their motjvesg, That seems to be the seeret of

olv irrational
;lid ccp 3 o ) blC »
SRl eople don’t seem to be reasonable.
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: ) a4s troubled mark :
X il satieBied markerters iy
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By the mid-fiftics American goods producers were
Jus outpiit and the output with automation promised
pulous. Since 1940, gross nation

achieving a fab-
111(. to keep getting
ore 2 al product had soared xrio?((; tttl*lnj;
100 per €ent and man-hour productivity was doubling about every
(Illzl.rfcr century. .. .. l

One way of viewing this rich, full life the people were achieving
s the elowing fmc that everyone could enjoy an ever-higher stundgra
of living. That view was thoroughly publicized. But there was another
way of viewing it: that we must consume more and more, whether we
want to or nog, for the good of our economy.

In late 1955 the church publication Christianity and Crisis com-
mented grimly on America’s “ever-expanding ccong)my.“ It observed
chat the pressure was on Americans to “consume, consume and con-
qume, whether we need or even desire the products almost forced
upon us.” It added that the dynamics of an ever-expanding system
require that we be “persuaded to consume to meet the needs of the
productive process.”

With growing productivity and prosperity the average American
had five times as many discretionary dollars as he had in 1940. (‘Thesc
are dotiars we have after we take care of our basic, immediate needs.)
But Jiscretionary dollars are also deferrable dollars—we can defer
spending them if we are satisfied with what we already have. This haz-
ard posed by so many optional dollars in our pockets was summed up
quite cloquently in the October 24, 1955, issuc of Advertising Age by an
exccutive of the publishing firm of McGraw-Hill. He stated:

As a nation we are already so rich that consumers are
mediate necessity to buy a very
nuch as 40%—of what 1s pro-
get progressively less in

under no pressure of im
large share—perhaps as 1
duced, and the pressure will } _

the years ahead. But if consumers exercise their option

not to buy a large share of what is produced, a great
depression is not far behind.

duction threatening on many fronts,

prcoccupation of people 1 exccu-
atively secondary concern.

iy In the early fifties, with overpro
Y undamental shift occurred in the
¢ suites. Production now became a rel

Media
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lixceutive planners changed from l)(':ing n“x'akcr-nzindcd 0 1y
minded. The president of the Natmnul. .Sa].cs '}TJXCCUtiVeg inr{tt‘
exclaimed: “Capitalism 1s dcud———consumcn?;m 1s King!” 4

‘I'here was talk at management convenuons of “the Markegiy,,
olution” and considerable pondering on how best to “Stimuiatc“hzw
sumer buying, by creating wants in people tha_t they still didn’ rcal(‘)?-
existed. An auto maker talked of increasing his car sales by SCUin{r”-C
“those who do not yet know what they need.” s

"T'his urgently felt need to “stimul'atc” pe(.)p}c brought ney, POwe
glory, and prosperity to the profcssmnal. stimulators or Persuaqe.
of American industry, particularly the skilled gray-flanneleg su :
of New York’s Madison Avenue, known as “ad alley.” [, 1955
$9,000,000,000 was poured into United States advertising, up a billim;
from 1954 and up three billion from 1930. For each man, Woman, apq
child in America in 1955 roughly $53 was spent to persuade him or her
to buy products of industry. Some cosmetics firms began spending
fourth of all their income from sales on advertising and promotion, A
cosmetics tycoon, probably mythical, was quoted as saying: “We dop’,
sell lipstick, we buy customers.”

One big and intimidating obstacle confronting the stimulators g
the fact that most Americans already possessed perfectly usable stoves,
cars, TV sets, clothes, etc. Waiting for those products to wear our o
become physically obsolete before urging replacements upon the
owner was intolerable. More and more, ad men began rtalking of the
desirability of creating “psychological obsolescence.”

At a conference of gas-range people the conferees were exhorted to
emulate the more up-to-date car makers in this business of creating
psychological obsolescence. They were reminded that auto merchan-
disers strive to make everyone ashamed to drive a car more than two or
threc years. The gas-range people were told bluntly by the director of
American Color Trends: “Ladies and gentlemen, you know and Lknow
that too many housekeepers have the attitude that ‘any old piece of
cquipment will do so long as it works at a]l.” He described the recent
trend to change the color of many products and explained: “All of these
trends have a definite bearing on w
lescence of gas appliances.”

By the mid-fifties merch

iterg

hat you can do to step up the 0bse"

. s s s were
‘ andisers of many different products ¥ g
being urged by psychological counselors to become “merchant

: spts 1 - . : WWUhat makes
discontent.” One ad executuve exclaimed with fervor: “What Mt

thzs country great is the creation of wants and desires, the creato?
dissatisfaction with the old and outmoded.”
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5 Autos Stacked on Top of Each Other. Photo by Alfred Gescheidt.

Write a short essay explaining how the above photo
represents the society oOr marketing attitudes described
in this essay- Alternatively, search for another photo that
you think represents this society, OF your own society.
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Vance Oakley Packard was born in Granyill_e Summig
Pennsylvania, in 1914. He_was a U.S. nonfflctaon Writer of
popular sociological tracts, including The H{dden Persuaders
and The Status Seekers. He died in 1996,

| . Response

a. List the three basic assumptions marketers were makin
about people, according to this essay. For each assym

ption,
list one piece of evidence that proved to marketers that
these assumptions were false.

b. Explain the phrases merchants of discontent and Psychologicq
obsolescence. List any other marketing or media terms founq
in the essay. Include a definition for each term.

c. This essay was first published in 1957. Discuss how it
represents that era. Is this essay still relevant? Do you

think media literacy courses in school have created wiser
consumers?! Explain your answer.

d. Discuss some of the techniques that advertisers used, or
still use, to reach their customers.

e. What effect does the gender-biassed language in this essay
have on the reader? Why are words like ad men no longer
appropriate!’

Making Connections Discuss the argument that both

Kilbourne and Packard present in their essays.What stance
does each writer take towar

d the advertising media? What
would they have to Say to one another about consumers
Or consumerism?

\ 3 . . .
.\uu-rne-;nu;{ i3 the 1'\1-)' to wozrld

. Prosperitv;

‘Wlthun‘t 1t tod ?
MARL % Oilay o - ; 1

3 nunla rn })usanpﬁs “.0“1‘1 1”‘ p:u'a\%‘\'ﬂ"‘i-

—Julius Klein
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